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ABSTRACT

[Background] "Liebestraum" is a piano work adapted by Lisz from love poems, which is divided into three
pieces.

[Objective] To explore the artistic characteristics and performance essentials of this work has certain research
value and guiding significance for understanding Liszt's creating style.

[Method] This article takes the third song of "Dream of Love" as the research object, collects and sorts out the
related materials of publishing and literature, and carries out the theoretical comparative analysis based on
practical performance based on its own piano performance practice activities.

[Results] Liszt's "Dream of Love" No. 3 possesses distinct artistic characteristics that include a significant
correspondence between poetry and music, a fusion of music and emotion, and a prominent symphonic treatment.
[Conclusion] To comprehensively and accurately reveal the artistic qualities and performance methods of the

4

third piece of Liszt's “ Dream of Love ” .On the basis of analyzing the artistic characteristics, the technical
treatment of octave chords, the performance of colorful sections, the use of pedals, and other important and
difficult points of the piece need to pay attention to and master in-depth analysis, the performance of the third
piece of Liszt's “Dream of Love” from the overall control of the artistic characteristics of the third piece of the
piece in order to be able to accurately explain the creator's yearning for and pursuit of love. The performer
should control the artistic characteristics of the third piece in order to accurately interpret the creator's yearning
and pursuit of love, and only through continuous improvement and refinement of the performance skills of the
piece can the performer more freely integrate the emotional connotation of the piece with the performance skills,
and realize the performer's emotional resonance with the admirers, while at the same time, more perfectly

displaying the infinite charms and far-reaching effects of Liszt's “Dream of Love” .
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