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A Study on the Development of Dance Movements of ‘Yuan
heng li zhen’ Circular Thought in <Zhouyi>
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ABSTRACT

[Background]<Zhouyi> has an important influence on both Chinese and Eastern philosophy, and is
the source of Chinese philosophical thoughts. As one of the most important thoughts in <Zhouyi>,
“Yuan heng ly zhen's circular thought has been guiding our life and revealing the essential law of the
development of things for us. [Objective]By understanding and reanalyzing the circular thought of “Yuan
heng li zhen’, researcher try to develop dance movements that conform to its connotation. [Method]
Firstly, this study explored and sorted out the background of <Zhouyi> and the circular thought of “Yuan
heng li zhen’ in <Zhouyi> by review. In addition, the researchers looked for artistic videos and pictures
associated with the creation of circular dance. Second, the researcher makes a personal analysis and
understanding of the circular thought of “Yuan heng li zhen’ in <Zhouyi>, and develops corresponding
dance movements. [Results]Through the exploration of body language, the researchers realized the
communication of the metaphysical circular idea “Yuan heng li zhen’ and the dance movement , and
analyzed it. Through the choreography of dance movements, it presents the four stages of the original,
development, contradiction and circulation of things. [Conclusion]This study reveals the related process
of Oriental thought theory and dance movement development, and expands the application of dance art.
The integration of art and humanity is realized by visualizing and concretizing Oriental thoughts in dance
movements. It also puts forward the prospect of the figurative display of the dance art on the ideological
and philosophical level in future.

Keywords

Zhouyi; Yuan heng li zhen; Circular thought; Dance movement Received: 01. Nov. 2023

development Reviewed: 20. Dec. 2023

Accepted: 25. Dec. 2023
Corresponding author

Zhiting ZHANG ~ DOI: 10.23112/jgas23123101
ORCID: 0009-0009-4911-1194
zhiting@cau.ac.kr  Editor:Binghui WU

14



Journal of Global Arts Srudies(JGAS)

(&
H&

BeiEiE !

2
f

T rhRK® | B/R, 06974, HE

HE

[E8]] (B%) NHhENRAEZHEEENT N, BEHREEZEENR . “T=MT WEARR
BN (B5) PREENBBZ—EERSERINNEE, ABNERTEVEENARNE. (B
B] iREEITEENBFON “TFA NEARR, SRFRXTEENERNEREDE. [FE] &
MREFXEIGANTTEN (BZ) WER, kEFR "TFHIT HERBEHAT TRANEE, 7FH
BT SEARBBHEFEEEFERNZANN. kBR. 5=, fixEXY (B%) & "TFH BE
WRBHT T D ANDTER, BEREZREFRTHENEESF. [ER] EIREESHRER,
MRESEZIM T “T=HMoT FEMENEARENEEEER, FXNEHATT oM. B EEE
M4HE, 2 TEYNRKR. KR, FE. BAOTMREREHERIT. [SHiL] AfRERTRAR
BRI SEREEF KEXIRE, HRTEBZANEH, BIRRTEBESEMNERUERK.
BRANRERE®R, SMTZREAXRHEG. FNREEXRBELEFZEENZBEZARNERL
RO HRE,

Keywords
B%; T=H; BARE ; SlEsEF A Received: 01. Nov. 2023
Reviewed: 20. Dec. 2023
Corresponding author  Accepted: 25. Dec. 2023
skAE I
ORCID: 0009-0009-4911-1194  DOI: 10.23112/jgas23123101

zhiting@cau.ac.kr
Editor:Binghui WU

15



Vol. 01 No. 01 December 2023

15]

o

Ay WHRNBGZE, P EEGE
RSk H AR 5 NS BRI BB TR, &
oA R RV B 45 5, BN KB
W <G KRG, ToAE. “H KT,
HAEHN. (B,2011) 7 ERHNEREER,
AMUER BAE, ER B, DL b E AR
TR SZABR W, A% B LTk B,
205, UMb, P ESAE ZNE E A T TRE
B . <J8 5> FBHRHEAR . JaEREARF
JNEMG B, A E A T s sg ),
EXFERE . H AR AN E R E A T E R
o o0 ) i BRI BARAE R <JH 5
FiRERNERZ —, —HERSERIMNAE
W, FHITZ FMMAESBHEAEE, S
FEH AT H NI UG B & JRF 2 TR Ja ST
R, —ENEARRCREE, BRS
H R ARARWISBREIR, — N ERE LT
REERGIER. BATS FIEHR B LA
PR I i AR 22 1) 1) At T DL RRREAR 22 1 B
Ko TERMAAWT R ZIBIA R, AW
LA FBOIESE TR A M, mRAIAE
AR NBEE, HOh 2 R AR T
ZAEH <R S MELHRFENT. <«<EAS>
MEAR B RATEORBGE , i ARUETE 775X
X} T BATTIARN K ihd-th v A8 A3 A v, A
S R AR IR A T B A AR
HIEFL =9V

ARG T 1 SO A MR S5
BHIF 7R B o 72 TC T FI 017 B ER RE AR ) J7 TG o
WroeE @ i <AZy . «Gfky , HlEE
SE)RT R T TR T AR R AR . [ B
W E BN 1T A SRRSO, &
s W NI N NEi (00 iver i M oK

16

WEME R RIEE. A, MREIRTE
SRR BRI SR IV S R EARAE S . DA
R AZ B T AR AR T B S AR L
i, TR T AR LR TS G B A
N ENCES S W =5 A W (=D W
=R v IE I AR ST AR B . BRI SR
EIVERDE R 785 5. Bl phsesE xf
JARZEIIRE, QIVEH TRERI T =H 51"
MENETEAS -

W5tk DL DG 2R B AR SR B B/ 5%
W CER A DU EEC W T TR
Fo WIREEEPIHE T 54050 A SRR
XE. EE—HPH, B s 21
WHLHESE N - YT - R AR AR
FKIUFvE. BNBRE. SERIT S0 F B
R BRI T, R T NE - L
] - KUE FEERAE S P IR R B R SRR A (£,
2021) o FERAUKIIRFIEH, AR5 X E DL
fEE BT BT TR, i T
BT RS B R, DAY
47 P E SR IR LA R G
2016) o FESKABBAIREIEH, WFFCH b T 5%
BEVERL 4Ry R ET A ERLE (K
2015) o FETIBMBFFCH, $EK& 7 s BAR
B e i (7, 2008) o HARTE H RTRFS
WA A DE ST PREE A VR SRR, (R
HIAEETHOMER BB SECIE. B
Bz DL <EZ» HOnER U AR RS E
RO SRR VE L HPREE S E AT . L, BFSE
HiXEEA X — RS H o

AR SRR 0 = F) v ) A S A g A
By B, SRS A 2R 08 0 AR Y B I B A 2
3. AT H &M BEA - BARIE A Z S
PRYs fERARERR SRR, R SR ER
IR . BFFT A 22 0] LU X SR sh VR )



Journal of Global Arts Srudies(JGAS)

WL, B <> P P g S R T
R T RO P 8RB o B B A J B R
I Hal i PERFREI R R B, 3R5 oA ot
TG EARBARHRARTE & KR . SRR B 2 SR 7
HRENS L SRR SRS il . SR BT
o AR TR

=]

2 (A%)

2.1 (A%) MR

KRGy X <«G%> , eEPEREY
B&H (#,196) . T ERPRSE

KWJLTAERT, AR Z A AR TE
i AR 2 T B AT R, B B AR
TN T B <Gy B R AR T
HARFLR & A & R WAL, &R A
T AR 4 & AR BT DL & BRI BN, e AT
R, R X, <A Sy WIHIES
WABRAERI ZRANNEE . RIS KITE
FH <« B &y, &= A0 AR B I E A &
ok py: RFEAIE T ONEE X ER &
T TE, FFEEXE, RN <
. XFR«5%> ; MILTNAH <%
BT «+3E> , iRk «<5%» (5, 2009) .
TG <JAZp» e\ 2 EG d R 28 i
. TERE-ETZERMEES, AR
TERREAE, RFEEUWRSR, HH T,
XM —"HMRETFEH—-VIAARY 1R (G,
2017) o <5y BN A GERR K
e, TR KA AT —"—" K Fm. ¥R
W "5, XA DR —" (B) f°—"
(FH) PIFER (7,2004) o (R —
(BH) 0 “—" (BH) XPFIEEMHES S 4

17

(=)

= (&)

w OK)
== (=2=) + & (XU
%(k) M) (E2) .
(=) N\ANEMH. X\ AR
B AR O\ P EE A H R R
2004) o EFERIEZ WA ST B
HABRGMFRA T, B2— AL FKA.
ZJE B SCEAL TR AR 38 1\ Eh G ) P
PHETI AL, 5 T IR i gn 4y,
EAAG G T N TME, AN T UE g —
EMRFT b EE R R B, FEINDASCF R, KA
TERMNSRHEBEINETZFH <A .
BHEdHANIESHFEHB AN TSR
NG 5 AN B (B—E AN
f—Wr Bl RSN SCE R, A
MG L2 — A AN IERE Y S 458 (5 —Hb
LA — A EEE) MLUER. ERFEHE Y
) & AL SR T ok, AT B Rk X4
BSERM HE SN, W ERE R AR,
CJ Gy AALUHEANATH R G S 30 R ok,
[e] BF -t 2 AR 7 7 2 SR AR o AR U

TEHT <HE ZERNEMT <+
By, NFR«G1EY o <%y BILTFBET «H
Zy ZJEHCOE PR LKE, B2 PER
% <JA5» TR E ARG R R
DLEg, FFEaI T I ANEE, BETHS
AR EENE. EXTREEAMDY A5
P = A TR KB . Hoh A 1R £ AR
R ALK, R E S
FIRRIE NATVAT A HER] , 59 AT S e
Ko MBS, B2 PREE RN P EZ JE

== S ARV
éjﬁ*ﬁ*h"Eﬂ*ﬁ

A AR 545 S OSCAU) R SR BESE T 2647

LRGN () -

)

&
R

E

(=

(
E(%
xTTF
&
/_,:

X)) .

22 (A%) FHESBENEHRRNE



Vol. 01 No. 01 December 2023

RSy FRFERER, HMER. BERE
X2 L UR A% 45 SR RE LA 25 R 5 VA R 5 T

LTI <Gk REE LY A
BTy H KM, AW, WACEMNS, M4
A \E (B, 2007) o PHEASfL R KA, K
M H SR 5 R A FH A, FEBA BRI A A XL
LA L TUBR. KIH, DB, AFH7PYS,
FEVU S o AR T \Er e FLTH RS
HOINEWAE S LR T S R R,
Je MR ——"—" R AWt & S, H: R DA T 4
AR T O\EAREMRE T FHP T E
TR \FIEEARTER) o FLTHXPIEERAY
AN TRREE S, AWk, K.

AMUFRR BAEE W <F 5> 153 B
MM, RS2 THER RN . 1
ETEWN GEEZY Fla & e —,
—H T, A=, ZATTY. (FR 2016) 7
27N 08 B SEAR T 98 S5 45 B SN 1 I RE T
XEME R ETFHARNER, XEM
T ZTH AR RR BT, MR AT
WS RERIRE (£, 2017) o “—"ARET
KT, CREBHMME, =T REIER L
MR, REAZ (5,2009) o MWFH A
DRRY T8 =T KR, MWRAR A P24 T B
FH. TEFARHA S BTS2 AR TR 21 B
3, EHHERERZRH=ETHEAY. €
HMERER U T YR R, R
IR A R, BN EE, TR A
RTiY. EHEms T EYE R B,

TEIR BB AE R R AN R BAEF A Bk
AR, E WY ROE SR ZE R A&
HIEPRREARNH . BRI E ik E] Tk
MRS EE AL, SRR R AE .
EANBOER R EZE T <Gy o «F
Y M <EEY B, «FEEy HORMIR,

18

Zeo T RN, BHBHIAR, FEFILE
R, o "RHAIHF, BIFHARER
fil, SEFENT A REIENG o 77N T PU P HES H «Z2
Hy MEFH—0L, «<EBEY MTE A,
CEEY LT «FED FEP—MIE, M <R
Hy FEE, JAR «BHY EHMEMZR
SEFRNEE — A M LR TE IR I &8 T = AN
ZJE, FEANTHEANEMEAZ <BEY o FrLlfl
TNBRES T, (N—HZi&; (R
NBHKMET . FE AN PUEMETFR— AR
B THRE, B RARLHI (G 2009) .

TE, BEFEE A% T — 880 % 21
I TR ) i ) -, e P [ EVAR DLOR O N
BHEAPEAAETZHEABEELEN T, o
LWL AR < Zy» o 05 2R R A T E i
JEL KR 0T S BN N R AR BRI

(B

3(A%)  “TFMI” W&

®EE

<R Gy FFRE B E R <z
Y, W «HzEY FREMEER L, TR
7o ATLVEH CEHR T A EAE R TR
JHS» v, HEEBWMA (R, 2009)

3.1 AEARSEENTN “TFHoT” MR

TR b A R T = R 0T Y S
XJE, A A Mgk, kel
REFMERRGHEEEIN <A B
M. T RRABAT T EE AR T = R 17 R
RS- S B R 7 B v O i v I e
115 B 8L AR B B MR RN R 3 A K A B

BRI, «CCEE Bidd " tEHz



Journal of Global Arts Srudies(JGAS)

Kth, ZHFEZ AW, FFH LW, jiEHE
ZFH. BTHICEUKAN, ZmaRUATL .
MRV, viE R T BT,
WHRZCE R T (K ,2007) o 7 3XEFLTpret
fRATEEEERSE T, BUALRAEIER
BT, BN IREBEIERR R, BhFEIE
PR (=Rl MY N O] I P T oY 8 = 5 ¥ T
SR G, S B R o1 B AR R
RENATTHIATLD (BRI G, biE
fR2r 5 HADEEIT 2 2, «<HSY W&
REERTC RN EAW OSBRI
BT AR AT I REEMTE (45 ,2018) .
LN N BRI A 7 X, R A SR AT
FHEC R, AT A LF BN B A AT R IR R
TH & B X B, S AT I AN S AT I Y
HEEMSRETFH OF 2004) o XIS HE
RIS EH R T OeER T, ke
ZLE T N ST R BTG, K e R
FIT 25 55 1 AR BT BAG 3 DL A I T R .

ViR, 4 BRI MEZE «JH
Zyy Wi, REME T AN ERANH
REHRE, HRERE T <KZY « «K
Zy BymE, KT ER U — R EFHE T
B LR EXANEIREE R,
HYW R B EM AR, BRRT
HEML R IH R OF 2004)
XA P BRI T2 S5 R e =R o7 AT Y
W RRE, R R & T IRZ W BHIEAF

i =y NEEEZ 2 PR s (Nhs b 12

AT HTEARRE TR T A W R 2 A
WIZFRTT, RS, FRREA, BRI A%,
NREE AL, Ty (B .2020) o "REHHE
AL R, Kl D TR T AN B
s FYIH R SR ISR TR AR, RN
HTCFER R A EEANE, JEREE R

19

Fe, BREAT RN, ‘WA ki, KR,
IR SE IR, R T TR B I &
AR R E—TT, K ——F  Kl——
A, e —— A B B AREN TR 5T
WA LT YL n 2l B, XA
W B 2 7 AR A T ) AR K B B AT B

E2 I/ AW T o (N D s vy T
BE ., SUA T AL o AR v SR AR
USRI, FRURA R, PR, 0T
RO, SRJE DT SOETE (W ,2000) o il
Koo R sUINN T H CEE, 5REN T
R U R R AR, BOR EAH

3.2 AREERY “TFHo” BEREBE

BRI RSB BB AR R LU B 4 27
FH AR H CHBLARAEAE , O iZ b
T H TR B AR B R DU IR B
HEZH T XTI TT =R o R PR S AR
HIfERE, 45a <H5> Frfeik iR, Ll
LA S NaEhHEE, a7 acxT
TCER SU AR AR B AR . BETCE TR
A Te R R A Y R R AR, B
MIANTTUG AR AR R R i DL AR H e
N EBIERY AR, ASBTRA T TR 3
Pyo HRAEE AR IR P I A —ILXUIR,
KCPIRERR . BELBEIIRE, BEFE, hT
H A AL DL SN ER IS Y AZ 1k, e R T
AWK Y ERE—ERE, EXSH
ROk, SRS IHERRES, BT 2]
FRSE . Ra, EREEE R, HRX
MRJE RS, AR TR IR e 40 Y i
IRHPIRAS, TRTHE TH, 2 7 F a5 UUE
TH R Wa, EXSENEEHIH G
GREEFATAE IR, ANWITHE SRS, BT IR



Vol. 01 No. 01 December 2023

4R "TFHM” NEFRE
RIS B E T &

DL <R Zp» He o= H) i B 96 ER AR A 2
fith, SAEVEHLRIL T HY L R EAR A, N
Y P AN R A R R A ——0,
EN—HF MR RS . BRI
Mo MifE, FWIFGE T ARHA E—F,
EEKZE, FHEHHEELZHNEY. H
Hg K RIEIE— R, FiEHB T E S
R REFTRF JE— R o B AL R AN
B AL 7 JEAWY Ko M7 EY KEH
—ERE, MESWE e, KEIEILERY
WA, BEFSESE— 017 X&HJERR
BRI FEIIRE, TR EL S TR
A FEUUIE TR B SR B A6 2R ST
AW AW T4, 1EIREE. R E
X 70 F 0T AN By B AR M TR 5 RN S I
AEREAT T BT, Bt B E o T B A B R
MEBR SIS, WEREER BT 7 8.

4.1 “3T° HSEIRENE

TE I, T RIFYMFEIRARE,
weit T RAETE B R & 5 KT G,
ALESE G B LR B SRS T R, SRE
i ok i SR B P A AR T SR, R
TP AR IR A HAT M R A SR A
e, il R i B R B AR IR LA

20

T BONHRISNERYRL
EBahE, REXNMIRENTRERER
WEREAARNBREE, BRAEWLN

BN, £ SEOKRMNER
- BRPESEE.

| ERFAN, SRR, FHET
BESNSERE. GFNEFRENEED
LR, BUSELESE LEEET E
¥ BREOHE, RBTEVNRDHDS.

Blx 4-1 7T KSEEDHE

4.2 =" HEEIEENE

W SRSV E R SRS R BBt AR, BT T
FW R RF . L T IR R
PEE b ARYESER o )T, A BRI, BE
& o AINBB R SRS b iEdITes, HEX
WY& JRHIT IR, JEH b BIEIEZ T B3]
Hiok, B RRIEN, WIS o fERAME
RIBHJETIT o M55 — PPk R, Wi S
b FIEF o TREE XS 2 5 iA Bl SR o HLSR
& b WISREEE A R, BRI R, HE
Z, PEE o BISEE b BESEE ol b S
BB AE T B A TR R T Y AR R -




Journal of Global Arts Srudies(JGAS)

4.3 “FI” MEFENE

£ T OMRIP, FEEbESEEa

WEERBER FIEEETIENE
ER. MEEROFE, BEDESS
WRRE BEANEEETTIA B

T RENES.

FTRRT EMREAR PTG N
Tikr JE LSRR E e SR IT . = H5RE KR
BCEARHER] AR AR A . X
ol R B 5 D i) L I 4 ) % Ak R AT ) B
AU R T B 2 e I A Y v 5 R

| mE b EROENEEDE BRA
WBEHTTEFNEE, BE b WEE
WEE  WEEEEE. SHSHOTE

IR, HERBEMEE,

. SECEBRRER RALBRN
R, RUETR—HNAER. S5cH
BIBEHRE, T HRREHMA
 TRENRER, BEABRETERNE
e |

Bx4-2 T WNEEME

; mEa SEDLMEEcBH, B8F
afEE b AN, BASE athTH
BE ZUBEBATHES. BXMEN
BZIEERSSHRBENEBIET
- EBHIERRIAF BERS. |

. BECESZaMSEELAF, NP
BEY, BEaEAER. HEaNSEE
b&NSEE c, EEATALA. MASE
REMIER, EEEZBNFEEMEI
WEIHR, BIEXMAOE EONTERR
T F AR, 3

Bl& 4-3 “f" BSFEoHE

21



Vol. 01 No. 01 December 2023

4.4 “v1” HOSEERENE

LUKT Ol B IRt i [ B2, i 8 908 36 Y

o BEE B AE B TE BAT 6 AT AE R BL 5T”
DK E GRS R, B X —HER, £
BLY SR R W e B B BITHAE I E N
BRIy BL. =053 [ o8 MR AT Y [ 2 L
WA, UKREE LS AR RBEmESE, #
e — P A B B BRSO R A B S SO A% k.

 CasEEREROATIE A%E
 MBBELDSETE, URTEFA—RER
WFR. SEERITEERERTLIMUT
& MESER—%, RN U RREN,
- BEBLAER, %

| BEMSNRRTE REEWET
EMERRERERE, BEGIEOTF.
 RIHEAE M RNETS.

22

 BESREARANELABRE, 8§
EIBBMERER RBEBSHREEM
), B BB R NSNS
 BERNEL, BYSMSE FEIRE
EE. X HERSASEE, B

AFRRERNORS—RKBN T OB
B, ERATEYTRIETNEN.

Bx 4-4 017 KOSEEEENE

5418

WHILEE & AR 07 20 2 AR B BRI 1 S50 S
A SIVERIVE T SRR AR A, XSRS SRR
TR RRIEAT TR

TESERRENVER BT RAIE b, B, WT”
M SR T R EL T FYIRIRIIRES i ad B
b B S T SRR RTT . DU T
BAER AR A R T R A R A

TP XS B SR BRIAE, AB N TE" IR AR =Fh
1B B AR B R SR, JRIL T
YIRS . T, TR IR SR
M SR I SRR REAE R A ERE ]
SFRIEERIEE, BRI T HYE R — €N B
Ja RS AN T JE RIS Be)E, FEC DU
PR, PREEIKE VR E . B RT3
0, LR SRR b~ By 22 A5 RN W i (5] )
e, s TR ERL, BR T HYE R



Journal of Global Arts Srudies(JGAS)

A LRI NTE R BER A o

< Zyy TR 0T AR ER AR )
HARPEIN R MAEL R, En T FME R
HIPANSEA I B X B AREIU AL & AT 28
AEERRMEME L DU SEER, B
87~ T AR T7 AR EEA SRR EE T R AR S
B, IR T IR ZARMIZ M @i K AR AR
SRS IE R AL BAAER) 7 el
K, LT EREGANCHIBG . W EL RS
A RE A SR SRR T g Bl R EL
A7 BRI P R e SR AR B
S, EERMEH NSRS,

2 E Xk

Ding, J. (2008). Zen aesthetics and dance creation (a
mastet's degree thesis, Shaanxi normal university).
https://kns.cnki.net/KCMS/detail /detail.aspx?dbna
me=CMFD2009&filename=2009045533.nh

T IE -(2008). 5% 356 A e HOBE R B AF (ARt A AL R
C, bRV W Y8 K 2 ) https://kns.cnki.net/ KCMS/
detail/detail.aspx?dbname=CMFD2009&filena
me=2009045533.nh

Dong, L. Z. (2016). A comptrehensive mirror of Tao Te
Ching(1st ed.). Chinese Textile.

KET . Q10). HHE A% (—I). FEHL.

Dong, Y. (1996). Zhouyi: A Philosophy of Struggle. Journal
of Chongqing Teachers Institute (Philosophy and
Social Sciences Edition)(01).
DOI:CNKI:SUN:CQSB.0.1996-01-001.

HIzJE .(1996). <JH 5>« HFHLHSRIET S . B ITBE
i (TSRO 01).
DOIL:CNKI:SUN:CQSB.0.1996-01-001.

Gao, S. J. (2006). "Yuan Henri Zhen" in Zhouyi
disambiguation. Journal of Qilu (03),14-17.
DOI:CNKI:SUN:QLXK.0.2006-03-002.

A L2006). CJH Sy “TER R T BT
(03),14-17.

2,
=

s

il

23

DOILCNKI:SUN:QLXK.0.2006-03-002.

Kim, H, K. (2004). A Comment on "Ceaseless Production"

and "Supreme Harmony". The Study of Confucian

Philosophy and Culture , 20(0): 385-406. http://www.

riss.kr/link?id=A104427504

2. 2004 " i 5ol A o] ‘A A T RN R AT

A2 g A S, 20(0): 385-406. http://www.riss.kr/

link?id=A104427504

Li, J. D. (2020). Zhuzi’s language category(lst ed.).
Zhonghua Book Company.

BRUFE . (2020). SRTFELR (—hO)- B .

Lin, M. Z. (2007). The complete book of Zhouyi(lst ed.).
Northern Literature and Art.

PRZ i - (2007). Ji Gy a4 (—hi)- LT 3C2

Liu, S. J. (2009). The humanistic spirit of "Yuan Henryzhen"
in Zhouyi. Journal of Theoty (11),60-67+127-128.
DOILCNKI:SUN:LLSJ.0.2009-11-017.

X2 .(2009). «<JAZy» “TTER T SOR . 3
1] (11),60-67+127-128.
DOILCNKI:SUN:LLSJ.0.2009-11-017.

Lu, B.W. (2011). Lu’s spring and autumn annals(1st ed.).

25t

e

Yunnan People.

BRE . Q011). BREK (— ). ZHAR.

The meaning of after a storm comes a calm. (n.d.). After
a Storm Comes a Calm. Retrieved December 10,
2023, fromhttps://baike.baidu.com/item/ 73 ¥ Z& 3k
/1771187

IRFERIE . (FEHM) - Bk . RR T 2023 4F
12 § 10 H, 3k H https://baike.baidu.com/item/
AR RSk /1771187

Wang, Y. (2021). The reflection of the idea of "Circle"
in the creation of classical Dance -- A review of
"Stream, River and Sea". Chinese Literature and Art
(06),29-30.
DOIL:CNKI:SUN:ZWN]J.0.2021-06-022.

Fty (2020) A SEAR T S EB A e P L

CNE T - KD RESTER (06),29-30.
DOIL:CNKI:SUN:ZWN]J.0.2021-06-022.

Wang, Z. J. (2017). The development and form of early
Taoist "One" thought. Philosophical Research
(07),51-63+129.
DOI:CNKI:SUN:ZXY].0.2017-07-007.

i



Vol. 01 No. 01 December 2023

FE AL .(2017). RUIER " BAR R R R B .
2epae (07),51-63+129.
DOIL:CNKI:SUN:ZXY].0.2017-07-007.

Yang, P. (2018). Translation and interpretation of Yuan
Henri-Zhen. Journal of Zhejiang Foreign Studies
University (06),78-83.
DOI:CNKI:SUN:ZJJX.0.2018-06-012.

WP .(2018).“Je =) vi” (BRI 512 R - WL AMEE 4Bt
=23 (06),78-83.

DOI:CNKI:SUN:ZJJX.0.2018-06-012.

Zeng, S. Q. (2017). The mystery of the Yi Jing(1st ed.).
Beijing Times Chinese Book Company.

BH:R . (2017). By AL (—hi ). AL AR R -

Zhang, C. C. (2015). Theory of life experience as the driving
force of dance works (a master's degree thesis, Xi
'an institute of music). https://kns.cnki.net/KCMS/
detail/detail.aspx?dbname=CMFD201502&filena
me=101 5607369.nh

KB .(2015). 18 A fiy 2250 4k SR B 61V AU EK Bl ) (AR
T2 ST, VH 22 IR ) https:/ /kns.cnki.net/
KCMS/detail/detail.aspx?dbname=CMFD201502&fi
lename=1015607369.nh

Zhao, B. (2016). Creating "Image" and "meaning" "Circle"
digest "tong" (a master's degree thesis, Shaanxi
normal university). https://kns.cnki.net/IKKCMS/
detail/detail.aspx?dbname=CMFD201701&filena
me=1017040830.nh

BV .(2016). N2 G RO BT 4 87O A 2 I8
X, BV W Y8 K 2 )-https://kns.cnki.net/ KCMS/
detail/detail.aspx?dbname=CMFD201701&filena
me=1017040830.nh

Zheng, W. G. (2004). The theory of Yuan Henryzhen in
Yi Learning. Journal of Capital Normal University
(Social Sciences Edition)(03),44-50.
DOILCNKI:SUN:SDSD.0.2004-03-0006.

ST (2004). 5320 TEE R T . B HBITG A 2R
(REARFEIR )(03) 44-50.
DOLCNKI:SUN:SDSD.0.2004-03-0006.

24



