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ABSTRACT

[Background] Poyang Drum is a kind of Chinese folk art forms that is popular in Poyang County,
Jiangxi Province, including Jingdezhen, Leping, Shangrao areas of Jiangxi Province. During the Tongzhi
period of the Qing Dynasty, it was introduced by Zhang Kunshan, a native of Huainan, Anhui Province,
with a history of about 160 years. [Purpose] The purpose of this article is to summarize the artistic
characteristics and language rules of Poyang Drum and explore some commonalities and personalities of
Chinese folk art forms in the form of lyrics and tune, so that more musicians can use this as a reference
and better inherit and promote Chinese folk art forms culture. [Method] This paper uses literature
analysis, music form analysis combined with linguistics research methods to analyze Poyang Drum 's
lyrics, tune, and the aesthetic characteristics of the lyrics. [Results] Poyang Drum through inheritance
and development, dialect, Poyang folk tunes, fishing songs and so on into the integration. The basic
sentence patterns of its lyrics can be divided into seven words sentence, four words sentence, ten
words sentences, etc., and there are rich interlining words. The basic plate has allegro, Lento, adagio,
rubato, etc. which are all performed by the artist's improvisation and flexible use. Poyang Drum 's lyrics
are mainly narrated, with Poyang dialect as the keynote. The tune is soft and simple, full of rhythm and
musicality. Strong impromptu, singing style is not stylized. The dialect is closely combined with the
singing, adding the slang and contrast words rich in Poyang characteristics. [Conclusions] This paper
holds that it is a mixed art form between the qupai and the plate cavity.
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