Vol.03 Issue 03 Sep 2025

The Failure of Empathy and the Power of Art: An Ethical
Relationship with the Impossible Other

—Take Kimsooja's "A Needle Woman'" as an example
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ABSTRACT

[Background]Empathy, as an interdisciplinary concept of multidimensional discussion, is both a key
psychological phenomenon and the ultimate realization of ethical pursuit. The dilemma of empathy in real
situations provides the point of departure for artistic expression, for art does not evade the distance between self
and other in the failure of empathy, but rather transforms this distance into the starting point of aesthetic
experience.

[Objective] This study situates the “impossible possibility” of forgiveness and empathy within the essence of
ethical relations, exploring the possibility of empathy in ethical contexts. Through the sensuous experience of art,
it demonstrates how artistic works can transcend the barriers of incommunicability, establish connections with
the Other, and ultimately realize the ethical power of empathy in aesthetic experience.

[Method]This study employed the case study method,using Kimsooja's"A Needle Woman" as the case study,to
explore the unempathetic empathy that is evoked by artistic works.

[Results|Empathy is not a homogeneous projection of the experiences of others,but rather,within the aesthetic
realm of art,through the acceptance and reflection of what cannot be empathized with,it awakens the subject's
awareness of the limitations of their self-perception.

[Conclusion]The value of empathy lies not in eliminating the ethical dilemmas of the unreachable
others.Through the active recognition of the incommensurable in artistic works,the subject transcends the
limitations of self-awareness and ultimately constructs a more ethically significant empathic relationship with

others.
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TE 0% 3 R AR FRAE LA RS 7R 4R AR A ER AR A O S R AR TR I RE T . B AR [ B
WA — PRI R FR IO RE . — AR B — M S AR RE ST, IFE OV A LB AEE R . LA
KT EZ AR WENE 1T 2 A 250, S — M ESCEZ MR8 /42 5218 - 41 Cempathy)
PB4 NBE H MBS 2R S 2 —, Sl B SO NI B BRI SRR R 1§ 5eiE s F, X
— PRI A A E LA G R “ WIEKSZ (Einfuhlung)” ME&. 1873 4F, fEEIERHE/R LB “ 9
FR”) BRI E “ AR B0 . 1909 48, i 3% [ 1 5 0 B 22 SRR A R AR IS
“ItfE Cempathy) (Burton, 2015), JFFHGEIRAFAF M) Z3%E5%. M 20 4D 10 FAH] 30 40, #Hh
ARG B S 5 7RIy 6220, W B & R R 4B # . 20 4D 90 4E4G,
BB TTR R, SRS HRAE OB R MT . B SR A DL LA S SO B FT 40
RO, ARSI, IR SRR BN SR, W SR AR S i
Tk ge. eahtifi. KM SEREETT. WA, @i, BEMEniBgss; At
W FE AU, 9 KOS BOA SR, SRR i 5k 5 BUA RIKSE (Lanzoni, 2018).
X LRI TR X S K A 2B P (T SO AL S SO SR AME R D R S S A B . B <3k
&7 WA LOR, L CBEERZ IR, WHLLHER 2 TS 0BT, #RBGa. 1
oSG ARSI S, HENTRY, B R AR A SRR R N S5k,
KHI LR AL A ATAT

XA SR ARG N E A I e BAARSL. HEE, AT SBUAMET T, R IR
RS R AR E R SR BT, B N AR SE . TEiRgs TR 2 8 o A% ) Ikt %
i BH AR E RN 2, IO AR AT B BATTRE R BE D™ B

SARALEL ZAREF W AEME 5RIE, BT ZRIEMENE SRBIFZERGEATTH#HEG 5E
RAARVE o TN AR il JE I A L ARG AT B AR B AR b, T TGS A6 SR S A D i e [ £
PERGIRIR (56, 2024) IR RATZAETE 5 BEUS TR I I# A 10 S A BEC IR IR R, BT /0 fih J% ) A A 2
SARFIEWRIGZ AL . FIZHENATE FRRZEE, DAEITEARKIER, SREKE 7HETARE
IBMIRPE (5K, 2015, fEMER, ZRCAFGAEGURFEEE ISR H W GA LRI, M2 b 1Bk
W HHGAR . HEE RSB H DB B R H ML AR CR, 1997).

1: A Needle Woman, 1999

B3k : https://k-artist. com/Artist_Works. php?tab_num=tab4&artist_num=508&works_num=1984

ZARFK Kimsooja IIEARMEM (A Needle Woman) HILATHRBGRIERKE, SN AT S
BAEMRE% . (A Needle Woman) i EZARK Kimsooja FIPLMT i e Ui, 45& R WA E,
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WU R PTHY A AT IEA S fE 3T A L) Kimsooja B, AMITAAEdM, Ak
kit 5l R AR . ZARKE X E ARG 5 R ASIE R, iR T LS R,
BNFIE M RIS A AR . AR . ARBa AR BIEG . W E IR BRI ?
R — 221 ar . A%, FEEOUREIR? ARM T ZRF ORI, 18I 2 AR 4E5
BEm e W, SOMEAER AR, X 7S L3S B E I A Ly, Kimsooja (AR SEE IR — 885, Mk
M A 2 AR SR, X LS A DI . ASOR IS B T8 IR A e BiE S, i
HEARAEM I T, IR ZERIE ST GRS . IEE A% XHRIE A AT Rt 3L .

2/E7A “FAIRE” B9 “TTRE”: BEIARRERIL

TEHEIRINY, FHIER LA RZE 58 A LE “ AR TE A0S 7 A0 AR BRI 7. Wik —FhARAT
AU S AR ORI, R AR AT REM B R R BRI SEANRE T T, A
REH T “xgH”, AR TRE “HIY, e T “ATRE” MgRTERL . EEARR “ATTRE”
GiEE “RAET, MbEN CARFEE” RS UM RNAKIRKEE; ARIERLMEA, TSI ARA
BRAE AL, IFIRAT B S AR AWM - fEURRE SR, “MR 7 IFAE “HESBC TR, MR IR R A
#7199 4 12 AR THRE GRIEI) 0% U5, AN RIEABGEICRITN, B “5EaA
AR WAR R RETE AT USRI, AU T AR A, HOA ERIER SRR A . 2001 4 9
FAE IRy ) R ACRURSAAE Dy A AT TR AN AW BT, 5 H T A S
FFAEFEFRIEN R, WATIREET “WRe” 5 “Awpe” ZEEK “4EvE” k. 7 scissif g
RN RE LS. — MR A RAFR A, AR ERM TR . T8RRI NIX P 2RI R A7 1
TGz, AARTE LR, RHEREENC. ARG RS BRI G, X
AR T R A S 2 . 18R ERIE X T A 8, s R RS AR JE TR, TR I f#
W RIEEIFARSME T IS A Sy, RS A B R« B AR 7.

VU7 SCACTE B A ARG AR 0E AR Gt . — R SRAFITEAL, AR ERMFTER ik, 3K,
2003). FEEHIAER, WRAATAR LIRS A 5 R, IXRAERAEATREM I, A
EPPRE SRR TEAR . IR A T8 RN OE AL AN AT T8 AR A S AN R TE AN (FEELIK, 2002), 1M
RGN 7SR, RO T CATIRE”. TR T AT REEIR T A RAT A SR %, RDARATAR
N R S, TR L BOE FONAE T HVEREZE . s CRRILBRZH L) WAL X ks, Tt
B e B AR AN . SR TR TTRE, EAEEIAUN, HIEM TR IAAAE TR AT REET, B
— MK AR R K245, R TR ATT AT XA AR RO EDRES, M2
—AMMEEZEES, TR,

3fRMy “ATIEE” MHE: BRSHENRIENKS

e (Empathy) VEAUNSFALZBREHRE G, 7T RUE SOV R NRER R A2 AN iR Ul At iy
AV REIRE S KGR LA T : (1D WMBANRREE AR (2) SR 532,
AR . I Bt — BN, EEH QR A, mHEEE R H IR TR
FHEfAbEL, R ECZM Burton, 2015). HAEHLHIMGLHSE— ML BT BT B &
ok, BT O RS2 R8T POl 2k S AL O N R, IXBORIATES 1 LB i A AE
A ABUERS AT 2, A I A TEES A BRI RN — AL B a2 R & aE4E)r . IRHRA
A REPEIR T 2 AN TR SR, A 1 O SRR R R ATTHA RG], ORI AR -

BIATEA Kimsoo ja (% B ZARMEM (A Needle Woman) W, By EHN R MIRES, #EE b T0
BAL, AT NI 55 R, AR A AR IRAR SO, W S R 05— ACEE, R AT 2R KW
HAOIR RIS IR, RATEF SR SR WL TR MO R, 7P AW i el . 2R i e
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HRANEAES:, BAIAEAEHE: MO MTgER? SR ERA B i 75 8 S 9] BUA I 7 AR 125 5 0 DA
fu e 7 HEATAWIE R BB 55, B A B2RRHEAPZARZR G F U A L. TR ER
AR, IR B RS S rh, BRARARATRO A ST AN SZ . D, AT AURINE B 251 RIR,
BN “bZGE R I, A ROV B JP O IR IT TR T RE, XM B R R IR K
o

AR T R “FHE” 5 “FE—-rE” migsh, FldiEd, “aR” & ihET mAE S,
M ST AN s BARIRBEN 7T i, A i B At oy fh B A8, (2 LB TSR AN R ALt
BEARILEAR G . A R EADRIRAA T BRI ER, mHRTE A TAb . ikl
AT (F%, 2017), BEAAZAAE. M2 A, wRER R MR WERITARERZ “ 7.
b, “AE7 AR, & AR KIEAREEIEZ M, AT AT R B ALy«
Pk, B3RS ME Z A EMRRN, B SR b Ioikid i i 28 4 12 o A Al 5 s E A . b
HAEEA AL TERASTE R 00T 4 2 th3% (Derrida, 2001). JEFR “Afl¥” SEAEMTHE
SHRAA T, AREETEM “F-—7 KRR, RO R — PR A gt fr
AR FA RIS RPN FER RN (F5, 2017). AR GME ZAFEF LK AnT
WA ZE R, M “BomAmtE” Wak. EEIEREN: ZEA TR LA LXK . AN ZE
Jt, XA TEARANATRE (5K, 2004). AR Al BN T BIRIENE, A RBIN0 @A
TN, ERMERERERFIE. ERERANEE L, BEHEVONE AR 057 E N,
M T “FE7 “CHE AR & R )igsh.

TERIPLEARAT LM Z NEEH, HRERLTIZ “ATRe” ek, MizgMNATREAY, €
FREMR AT RE (Derrida, 2001). XAFR “ARTHE” MRER, WATREAMSZH, KT M “H
PR 7o MG IR LKA E VN AL AR BFAL XS 5, SEiE ey B3RP O B X TR, JATARAE
Bt mRAES B AP AR A RIHESE B P 1 SR B A Rt N 225,
TMAZ AR T — Rt Al i) B B 3, XA G f vl e s 1 AR NIRR . AR I ZE S E, Rl AT
AR RATHN B QBRI RS, WGBS ST, KRR AZYE LR, 2 RATER
RGN B, B BB 2 2 Rk B8 B S RORS VPRI N o At 1 T L7 G R 2 Ao
BXECATFRY, BERANK RS E S BB R e, i ULe b JHOMRr 1 B dr e . A A
HEIXMERNATR T, WA E RIS EE . @S A F U, AT
NERLLFIEM, 1520 E D B SRR R . WA AR e 5 3N 2 AT RE AL T 51 4E 90 4
YRR b BE, fhE SR E I, TR AN s . IR R SR IATT A
B AITF B AS FEEXR el 2, 1A R EAE IR R L . (A Needle Woman) fEHEATIXAE— A2, ZARXK
RETHE AT LANE, A DN NZ I TN ZR K FRERI, il 752 50 RIRRL, X
KR TR Kb, TR, R GWARNRKGK S, ERLEITFIR
MR . WUARTEREBR IR 2 2] H RS A E X B, IR X 406 22 R ZI RN, XA AN
AT, FAEM IR AR S AR, WA A IF S A AR S, AT AR AR R SE R P I E R
S E IIAE . SRS RANE BRI 1A H JA DR L 5, W T 2R R B R R S 5
HE B AL, LRl B

R GERATTRE, (AERIXION, HIERTEAR IR TIXMAT RS, e —MERFN. A
W Rk s, HAETERURE AT E AR HEY. XA TEAAR - MOHIRES, R MEEEE, 5
R [FIRE, IR ATTRE, (AACBEZORIAIA W 2 KB b, BIAERITE 2 R M. X Ah A
B —FEEAT N, InFEEZEARE T, WEH B S 2R ZAR S, (EEE 8 G ik 3t
f&. PIEAL M “i2ie s U EL”, FEATTREMIZRIET, JATA WA mATsh, WAL AR A
BRHPIRAS, TR RF e AR, miRATahm AR 2R

4 By “TTEE” RIILTR
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EKIN, AR REVEIERAEE AT RS . SRR EOR B AT e . A
ANT] 5 AR SRR HL T A BE RS B O BE A T REE (FEL 5KT*, 2003). A8 BLIA UL TE AL At — W
M MK, JASIRETENRRAA 7 SRz, mHRICFNE T it Teikin
A3 AN, S8R A 2 AT RE I —— 5 e AN AT RE T ta be B AR P T 2 B8 A AR T RE R R (Derrida,
2001). M4, 4K “THEE” RATRAERWE? FE R “ATTRENE” o “RTREME” I TE AR R AN
e “ AT SRR PR, G RN E Tx IS AT RN 7 WEH, WHMEAITEOR M b
PR PEZIR, AR B RS AR R 7, PR H A IRVER R B b, T R E AR ¢ 5 R 1k
HIFE G

Kimsooja AT N ZEARMEM €A Needle Woman) 1EUAR R AREE, KiX—M BRI LHEAL AR A
HIHRARLG, Oy “HEMTTBEMILES 7 ROt VAESNEM . fEM B2 OSBRI, TRl “RR Ml
LA RIS B R — % . Kimsooja DAFEEBGLMY) “417 ARELS, BH Big. A2, Rl EE,
AN FEES T AL 6], WA SHE RS, AMERWHHRIERES, EEAREEBER, L
“Weshtesy” W7 BN AP RS XA R A ERREEAE R R B3, WH
B EARZKIN “ AT BRI ILAEHELL 7, BRI T 2 A B 5E AT N, (HEBAWT T AT,
SARE G R E LA S H T AR AN, SIS DB HEE, M2ZARAK B EAUIERE R 1T 5 A
[FSCAGIE SRR, FAEER) “Abg Pt SERZKH) ottt MEAEH, FREBI R “F—44”7,
I ZTLR 7O UL B IR AR PN FB T, AT E B — MR AL ZARF IS T
—I CHIRMAT PrE S, AR AR AR e R AL S . XA AN AT R, 15 R
HIIAGFRAERRE S, FUERERE, MEAARMEE AR, A ReMOTIL 8 “ AR RE
P,

Sk, fEahilid A SO B IERARYE, KR CATRTRENE” B OIS IS AT REME .
2R Kimsooja 1EZARAT A E) “AEIRL”, HIRYIE 7 W 8 2R K0 AT AL A e ek AL,
BIAE & LR M AR KRS HBRIGH IR RS T IER” MESR, RaekmsEuE S il
PR, AT B 2 UM 2 Bl i Dt () B A=, XA SRR ARG I 59051 B S 6 18 ST AR Atk 3 1 2 B B
B, XA OB B E B A B I B RS AR AT BE RS . W AT REB W IR R, S I REAS R AR T
AN S5 LB, TRVE TR E DL R R Rl R 2, ST ARAA T JoikiA TR A
i, HERREA EIEEI. SWE AT REFIE T 53U ZE IR EAR AL, (HIERIXFE, A4k
TRAE RS TBCT B3RO B P, e i S5 R i A i o, Peany AT B . A AT B A I R
N BABUERZ T LRGSR E RS, XL R AR 2 A e 2, M2 Oy B AR 2R S Ak
B AL T . W AP ORIR B I, T2 T AR SRR M BT AL U Ah R e, IR AR AR B R R
AR, B M ERIE L, AR E 2 ], R R AN . AN ERITA
BRANRFR, FESRIE “AbhE” WA ReA XS “AlE” RITCPRIT4E, St G R ST A RE e A N T RREE 1S
PSLER . WEHAESS R BT Al B, RRUERLE “AhE T O SR IERAAAE . “AlE T A R
IR T G PR IR TR ER, HiXE 25 A LT RERI AT I, WA 7R “Mh3” KM ItiEshd, A4
RER I IS I EIE R S FEA R “BIRE I Kizs), MRl T “AxHbE” fH R,
R ATIT 1 It RO PRAAE, TR0 S P A PR B A8

b, fEHEGAR AT MCEGE g BARN K RAR, (HLE MO E . B
T OATTRENE” SRE S HEC R . XFAATREVEA R LB, i BWURNEAT LA SE AR SR 1) 7 20
Reft o B9 A, FRATTTEDN SRAT A AN PTARMRO PR 20T W i RO 3 s FEILTE b, JRATTAR AR A B
PSS DR DIk, EATRISRERAE T 3L R R 1A BRI AR FRAAR DG, DA S AE XA A R A N SRS 1)
BPEZZiK. (A Needle Woman) DAZARSZERENIE [ 78 HIA G ar il HAK AT BEAEH BRA T RENE, 1M
SEAEANTTRE R R IRIBC S, o FEAEAS I8 SR 58 A AR 25 1 KR T H AR, T2 URINTGVE 58 e B OV i, 7E
Freloor:. B SEES, SCU E A R XA EM SRS, 162 8w
i WkIEIZS) (38, 2017)7,
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SCEARVY 1 S DR a3 22 3V BN AN AT RE RO AR BR IR B, R Iy it 5 Al 5 ROk 4o
FRW], AT L SR AU S, S RMOFIRIR T DhResk, i T
XGRS Bk i 22, A AAITRE DB RERE 2MbFH &2 Wik AR S MFE RN, BR
B NFIE I 10 R PR ELIEAE T T B0 RS, SRR IS R N RIE R L A E
B EHESMENZER, SR Z 7RO S SRR A L DU R0 A S I AR S 0 5

Kimsooja ff] (A Needle Woman) ZIARAE& A, ZIARZ LA LA LA B 5 A TR R (0 2 3
A, BEAEZEEBEEES, WAL EIE MRy, XX A E a0 B E 55 2R KW
PR, IEAEIMO AR R SRR, AR DABk B B ORARIRESE, SR A AR
PRAE, MR R ARSI B R AR 1 HALE A

WESSEPEFEAR R iR NG, BE— D ER ZR G I G B U E
TR, MR R I ATRE, 51T EAAE ZARMRE P AE SR BRAt E I 2508, T
T A L ZARI P AER, ERIEAR, AR ELRER, mRKI A&
IWHR PR AR, R 28 AE B S 2 i RSB I R AR

A F AL ZARAE S A RIT R IENE (e, 12 0 A 2 D B I EUCR #0 7R R S a0 e i3S
FEEERIT AR SES RE TR L DL et o 3 B 2 W A o IR 3R IR T A S BEAR 3R KT, IX LB
FAAAFIRNRT (15
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