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ABSTRACT

[Background] The sculpture “Apollo and Daphne” by Gian Lorenzo Bernini, a representative of 17th-century
Baroque art, is a classic masterpiece. Existing research has largely focused on Bernini’s artistic career and the
creative processes of his works, while the exploration of the deep historical and cultural connotations and the
social contextual associations embodied in “Apollo and Daphne” remains insufficient, highlighting the urgent
need for interpretation from a multidisciplinary perspective.

[Purpose] This study aims to analyze the artistic form, symbolic meaning, and cultural context of “Apollo and
Daphne” using Panofsky’s iconography, to address gaps in existing research, explore the interaction between the
work and social and cultural factors, and open up new avenues for future studies.

[Method] This paper uses literature review to outline the creative background of Apollo and Daphne and the
research trajectory of iconology, applying Panofsky’s three-stage iconological method along with
interdisciplinary perspectives from literature, history, and other fields to deeply interpret the work's profound
cultural connotations and symbolic value.

[Results] Research has found that Bernini’s “Apollo and Daphne” is made of marble, capturing the moment in
the myth when Daphne transforms into a laurel tree. The work combines the dynamic aesthetics of the Baroque
with the influence of classical sculpture, using exquisite technique to transcend the limitations of the material. It
subtly reflects the social and cultural context of its time, and when interpreted from a multidisciplinary
perspective, it highlights the multifaceted value of art, history, and culture.

[Conclusion] This study systematically interprets “Apollo and Daphne” through literature review, iconography,
and interdisciplinary methods, verifying the effectiveness of Panofsky’s iconography, presenting the multiple
values of the work, and providing interpretive approaches, while also offering a classic case for subsequent

research.
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Pl WP 7R DR REIE S E A 7T A Z AR sl — A e E —— R iE . SRS
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SN 0 il e R TR A R R NE ) (R N R i 1 S U= W A ) e B S w2 Y o R
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SO IS, RE BB ERXMNFELFURIER, Wi “S” Bihtk, S2ahd. SR IR e
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Bk, KB E ME8IZTK ) SR SR A WAL R E RS, 583Gl 1 BB T “F S ahas” kL3
JE o IR AR S S HE AR S RILARE ST, PREL 1 DUJE Je X SRR R0 TR 20 B A A0 v e 178
HRE 71, (LR B EAR QR E S 2R G, Oy i e R IE UL R s

Hx, EBESPrii W AR e RSS2SR, TR T A
KAHELGE . BUA MR AIRE,  ULRGX SR IS e EAR R, RIS, (Pl
AEZYE) JRE RYEE (IRAL) MM RR, HAMIE RS & WS RIE. FTESEEm ., &
SMBIERRAL, ERACERERY . IrE S B hES, FEMURBE T RS RSN
o IXEETTR LRI TR S AE SO B BRI AT .

e, BRARE D W2 E A R R ERCOR B 5 SRR TR SR AOWNE, K
B S AR MR IR AR 55 T om BOUESR, M T LRSI RN BRI L8 &
T E B EIRAEEE, RO B AR B E R AR . 1T R A 1 K R R R R U TR
FHCIM FECE SFM, AEEa O eE B E SR EEW SN EAE, ST ZREMESHE
IR EE .

AT SO IR i 0 R B R A i T (BT D AA S e ) I LA SRR, Bk 1R AR B
TERESBRT T (IS P S A Rk o XA AR T, ACRE T B T 4R R A R R
LR S R AT ZR AR R, MEHEAZARSE, S S R TiiE. [, AR
PAze iAo B, SR 1 R R A N T 5, 9 AL SO 78 S At R S SR R T
SR T RIS N B 5UHES . RORWPTC AT D0 R AR A IR 5 e, IRFUA RN AL AR
ST ST AR S R 22 5, B & 8T BRI sl &G T SO AR AT B AL i, N
A S FOENE 2 AHTE /T -
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